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Musical Composition - Audio Description

The work is created using an analogue synthesiser that produces four layers of electronic sound
played simultaneously. Each layer has a distinct character and role. The first layer produces a low,
rhythmic sound similar to a bass drum, forming the foundation of the piece. The second layer is a
deeper bass tone that adds weight and fullness. The third layer plays a melodic pattern at a medium
pitch, with medium-sized reverberation and short delays. The fourth layer consists of short, high-
pitched sounds, similar to a hi-hat, which add brightness and detail. Together, these four layers
form a structured, rhythmic electronic work.

The sounds, their characters, and their placements are organised around two repeating cycles
that reference key moments in adoption legislation: the legal recognition of adoption through
the Adoption Act of 1926 and its modernisation in the Adoption and Children Act of 2002.
The composition moves between these two patterns as part of its overall structure, shifting
subtly between sounds that feel brighter and those that feel more subdued.

In addition, the elements in each layer are programmed to play only some of the time, using
probability levels of 40 percent and 60 percent. This means the sounds do not always occur when
expected. These probabilities reflect structural funding cuts and their impact, creating a sense of
uncertainty and waiting. The same probability numbers also influence effects such as reverb and
delay. No elements repeat in a fully predictable way, and the sounds fuse tightly with the visual
elements of the show.

At the beginning and end of the piece, the layers are introduced and removed gradually. Overall,
the piece lasts around 10 minutes with two interruptions: one at the halfway mark and another at
the end, where the electronic sounds transition to piano tones from a third speaker placed behind
the video screens and next to the pastel drawings. This sound consists of the resonance of piano
chords that follow the striking of a chord, but without the initial strike itself. The resulting sound is
akin to waves that overlap, fade, and emerge at the same time, mixing tones that feel sombre and
bright without resolution.
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