Useful Public Art

Overview

In 2016 Birmingham-based Eastside Projects was appointed by Cherwell District Council’s
Community Development Arts team to co-commission four Public Artworks for the new
Country Park within the Longford Park housing development. Under the banner of Park Life
the commissions — a public pavilion by Studio Morison; a model village of birdhouses by
Richard Woods; a playful ergonomic sculpture by Nicolas Deshayes; and a participatory
budgeting process by Rosalie Schweiker - make up a family of useful public artworks made for
the local and neighbouring communities of Longford Park and Banbury.

Utilising Section 106 money, each of the artworks is commissioned by Cherwell District Council
with the ambition of setting a benchmark for new ways that artists and public artwork can help
contribute to community health and wellbeing. The artworks will be maintained in partnership

with Banbury Town Council for an initial period of at least 20 years.

Artists Proposals were developed through research into the environmental and social

Rosal Ie SChwel ker context of the site and through consultation with local residents through a range of
. activities including; a residents vote and ongoing collaboration with Longford Park
H eath er an d IVan M orison Community Association (LPCA) for the development of Rosalie Schwieker’s participatory
. budget; a public charrette workshop and pre-planning process for Studio Morrison’s ‘Social
RIChard WOOdS Sculpture’ pavilion; and consulting with ecology and sustainability experts for Richard
Longford Park, Ban bury N |CO|aS DeShayeS Wood's and Nicolas Deshayes's respective artworks.

Throughout the development phase of the project Eastside Projects and the artists have: been
in regular discussion with Cherwell District Council’'s Community Development Arts Team
(Nicola Riley, Tara Murtagh-Stewart); consulted ClIr Nigel Morris and Councillor Andrew
McHugh and received pre-application advice from representatives of Cherwell District
Council’s Planning and Landscape Design teams (Matthew Parry, Judith Ward, Gavin Forrest).
We have also been in ongoing dialogue with the burgeoning Longford Park Community
Association.

Pending the necessary planning permissions, the completion and handover of the County
Park from the developers to Banbury Town Council, we hope that installation of artworks
will begin in Winter 2021 with all artworks launching between Spring and Autumn 2022.
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Eastside Projects are curating a series of long-term public artworks for Longford Park,
Banbury, a new housing development by Barratt Homes, Bovis Homes and Taylor Wimpey

eastsideprojects.org/projects/park-life




Nicolas Deshayes
Ergonomic Sculpture
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Nicolas Deshayes Ergonomic Sculpture will be a playful and interactive landmark within the
new country park. The sculpture will provide an armature for social interactions within the
landscape, providing local residents and visitors to the park a place to meet and rest as they
enjoy the great outdoors.

Ergonomic Sculpture’s dimensions (approx. 6m x 1.2m x 0.4m) are human-scaled. Its form is
designed to mould around and underneath the bodies using it, whilst also echoing the natural
forms and lines within the surrounding landscape. Extending horizontally, the work creates a
space for several people to sit or recline.

The sculpture will be cast in aluminium, then polished back and finished with a clear wax to
retain the silver colour of the metal. Cast from a life-size fabric prototype the artwork will retain
tactile folds and creases across its surface. The material has been chosen to be both functional

and aesthetically pleasing.

In the final stages of design development, Deshayes is exploring additional functionality of the
work such as potentially incorporating heating or a drinking fountain element to further animate
this tactile artwork.




Heather and lvan Morrison
Social S cu/p ture
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SOCIAL SCULPTURE is a new public artwork and place for everyone to make use of
SOCIAL SCULPTURE is a sculptural form in and of the landscape

SOCIAL SCULPTURE promotes the value of art and creativity being active in communities
SOCIAL SCULPTURE creates a space to gather, rest and contemplate

Central to the concept of SOCIAL SCULPTURE is that art can be an active thing, engaged with,
changing and useful. It's design has also been informed by research into the heritage of its
locality, public consultation and other successful public realm projects by Studio Morison.

The artwork’s curving form takes inspiration from both the agricultural shed that formerly
occupied this site and the highly unusual, locally loved workshop roof on Swan Close Road,
taking an architectural form unique to Banbury forwards into the future. Nodding to the
vibrant red of sunsets and flora found in the natural landscape, SOCIAL SCULPTURE makes
use of colour (RAL 3018) in its exterior cladding to create a flash of energy and potential
within the new public park.

Local residents and visitors will be able to appreciate the artwork’s form within the parklands in
sculptural terms, as well as enter into the space and appreciate how it frames and blends with
the environment in which it sits. We are talking to Longford Park Primary School and Longford
Park Community Association about how they could use the space as an outdoor classroom and
community meeting and event space. After 18-months of unprecedented social distancing,
SOCIAL SCULPTURE creates a much-needed recreational space for Longford Park’s immediate
and neighbouring communities to safely convene and interact socially within an open and airy
and joyful public artwork.

Richard Woods
Model Village

Richard Woods is creating Model Village, an artwork comprised of both a set of 150+
functional birdhouse to be distributed throughout through the Longford Park housing
development and school, and a set of three ém tall "House stack’ sculptures to be installed
across the country park.

Model Village smaller birdhouses and House stacks feature an array of brightly coloured
unique house designs. Attached to timber telegraph poles, each House stack is made up
includes a cluster of small houses. These three stacks will be installed at a series of locations
across the park to encourage the idea of an art and nature trail alongside the other Park Life
commissions.

‘Model Village” will give the Longford Park community and park users a public artwork that is
both fun to live with and visit, thoughtfully making us consider where and how we choose to live
whilst also providing some new homes for the local birdlife.

Longford Park residents interested in adopting one of 150 functional birdhouse artworks to
install in their own home or garden should email zoe@eastsideprojects.org.

sanspheBoanidTaARabnE
“n/'\-“‘\- ‘:::‘/\E:::ﬂ‘.l‘\‘.‘\-
EEA YA FRR B R R A A




Rosalie Schweiker Artists’ Biographies
Participatory Budget

Nicolas Deshayes (b.1983, Nancy, France. Lives and works in London) studied sculpture at

Should we spend iton:
2 &
Cooking classes? &
A mural?

Astreetparty?
A parking space?

Rosalie Schweiker has developed a participatory budgeting process as an artwork called
‘Help me spend £6k’. Since 2018 Schweiker has been engaging with the growing community
of Longford Park, inviting them to collaboratively decide how to spend this £6k budget.

Working with the then newly formed Longford Park Community Association (LPCA)
Schweiker posted flyers to each Longford Park household asking them to submit their ideas
for what the money could be spent on and then vote to determine the most popular choices.
Suggestions included an outdoor BBQ space and children’s play facilities.

Put on hold until access was gained to the new Community Centre and following the
successive Covid-19 restrictions in Summer 2021 a new vote was held at the LPCA AGM
where it was decided the £6k should be spent on the development and production of a
series of sound-absorbing textile artworks for the community centre’s meeting halls and
a new sensory garden created by and for the community.

Rosalie is developing a series of drop-in creative workshops for Longford Park residents this
Winter where the textile artwork will be designed and made, and where ideas and plans for
the sensory garden will also be developed.

These events will be organised with and advertised through Longford Park Resident’s
association. Longford Park residents can also email zoe@eastsideprojects.org for more details
and to register their interest in getting involved.

Chelsea College of Art and Design and the Royal College of Art. Working primarily with various
methods of industrial casting, Nicolas Deshayes’s sculptures tend to be hard, made from materials
such as plastic, ceramic, vitreous enamel, aluminium or cast iron. Formally, however, his works
reference soft, moving and malleable things; things that are alive and functioning. Recent sculptures
have been made from glazed earthenware, fabricated using a slip-casting process in Veneto, Italy.
Reminiscent of traditional domestic washbasins in their forms and colouring, they are also variably
abstract and painterly, each with their own composition. Like vessels turned inside out, or bulging
body parts, Deshayes'’s ceramic sculptures play with positive and negative space. Recent solo
exhibitions include, Stuart Shave Modern Art, London (2019); Battersea Park’s Pleasure Gardens,
Pumphouse Gallery, London (2018); Basement Roma, Rome, Italy (2018); Tate, St. Ives, Cornwall
(2015); His work has been included in group exhibitions at FRAC Grand Large, Dunkirk, France
(2018); FRAC lle de France, Chateau de Rentilly, Bussy-Saint-Martin, France (2018).

Heather Peak and Ivan Morison (b.1973, Desborough and b. 1974, Istanbul. Live and work in
Herefordshire) have worked together as an artist duo, under the name Heather and Ivan Morison,
since 2003, establishing an ambitious collaborative practice that transcends the divisions between
art, architecture, and theatre. STUDIO MORISON facilitates their practice and the projects that flow
from it. Heather and Ivan Morison have exhibited widely across UK, Europe, Australia, Canada and
the USA. Key projects include | Will Be With You, Whatever, BISS, Munich, 2018; Sleepers Awake,
Museum of Contemporary Art, Sydney, 2014; All's Well That Ends, Schauspielhaus Bochum,
Germany; Smile All the While, Whitechapel Art Gallery, London, 2014; Shadow Curriculum, South
London Gallery, London, 2014; Skirt of the Black Mouth, Tate Modern, London, 2012-15; Nuclear
Family, National Theatre of Wales, 2013; Anna, The Hepworth, Wakefield, 2012; Cave, MK Gallery,
Milton Keynes, 2012; Black Pig Lodge, Southbank Centre, London, 2011; Plaza, Vancouver Art
Gallery, Canada, 2010; Black Cloud, Situations, Bristol, 2009; And So it Goes, representing Wales at
the 52nd Venice Biennial, 2007.

Rosalie Schweiker (b.1985, South Germany. Lives and works in London) develops low-key
infrastructures and uses social exchanges, such as conversations, economic transactions and
jokes to position art in everyday life. Most of her work is self-funded and realised in
collaborations which are often built on long-term friendships. Recent projects include ‘Why Do It
At The Tate If You Could Do It In Your Living Room’, meetings organised with Maria
Guggenbichler and Eva Rowson in their living rooms, London and Amsterdam (2014); ‘Britain Is
Not An Island’ organised together with Kathrin B6hm (2016); ‘tarot readings only T0CHF’,
Manifesta 11 Parallel event (2016)"; ‘DD+’, in collaboration with Juliane Schickedanz (and many
others), Kunstverein Bielefeld, Germany (2016); ‘Accompaniment’ in collaboration with Rudy
Loewe, New York (2015); ‘The Judy Collection’, a contemporary art collection for Judy van Laar,
funded by selling junk at car boot sales (Scott & Scott, 2014) ‘Sleep with a Curator’, in
collaboration with Maria Guggenbichler, hosted at The Showroom, London, Kunsthalle, Zurich
and Eastside Projects, Birmingham as part of FIERCE festival (2014- 2015).

Richard Wood (b.1966, Chester, England. Lives and works in London) has trained as a sculptor at the
Slade School of Fine Art in London in 1990, where he lives and works. Woods is known for his
architectural installations and for re-surfacing structures that propose an absurd twist on the cult of
DIY aesthetics. Recently, he was commissioned to make a public sculpture in Lower Grosvenor
Gardens, London (2020), received an architectural commission in South Korea for the 2018 Winter
Olympics, designed an interior for Comme des Gar¢ons' flagship shop in Osaka. His work has been
exhibited at the Yorkshire Sculpture Park, Yorkshire (2019); Frieze Sculpture, London (2018, 2013);
Chelsea Space, London (2017); Folkestone Triennial (2017); Eastside Projects, Birmingham (2016);
Festival of Love, Southbank Centre, London (2015); Chapter Arts Centre, Cardiff (2015); Albion Barn,
Oxford (2015); Bloomberg Space, London (2012); Victoria and Albert Museum, London (2009).
Wood's works can be found in collections such as Saatchi Collection, London; Arts Council England,
London; Victoria and Albert Museum; London; British Museum, London and the Museum of Modern
Art, New York.



Artists’ Previous ProjecTs

Nicolas Deshayes

Nicolas Deshayes at the Pleasure Gardens Battersea Park (2018)

'LOOK! LOOK! LOOK! National Trust Berrington Hall (2017)

Heather Peak and lvan Morison

Rosalie Schweiker

Workshop led by Rosalie Schweiker at the McVitie’s factory as part of the art in industry project (2015)

‘Room with a view’, Folkestone Triennial (2017)

Richard Woods



