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During exhibitions our ( FREE ) gallery is open 
Wednesday to Saturday, 12–5pm

Eastside Projects makes art public . We are an artist-run multiverse, 
commissioning, producing and presenting experimental art practices and 
demonstrating ways in which art may be useful as part of society .

The chain links us together, it links us even now through its absence. They were made 
here, the chains, in Birmingham and I didn’t even know. But I could still feel its presence, 
links clinking into eternity. Cuffs, manacles and collars —a restraint for every extremity. 
I’ve been trying to be the WEAKEST LINK, creating a chain reaction of breaking the 
bonds. Trying to not repeat history. What a cute idea: not repeating history. 
 In WEAKEST LINK Lady Skollie wonders about restraint, repetition, generational 
trauma and its antidotes.

*

Born in 1987 in Cape Town, Lady Skollie — given name Laura Windvogel  — currently 
lives, works, performs and hustles for centre stage in Johannesburg, South Africa, with 
storytelling, ink, watercolour, crayon and woodcut printing as her weapons of choice . 
The artist has also just made the artwork for the new South African five Rand coin .
 This first solo exhibition in a public space in Europe presents new works from large 
scale wall paintings to works on paper and performance, expanding her recent Papsak 
Propaganda series of works around the Dop system — the official system of paying 
coloured farm workers in alcohol . 
 Lady Skollie describes her own work as ‘fire, ritual, Khoisan’, referring to the Khoisan 
indigenous people of southern Africa, who have lived in the region for thousands  
of years and to who she connects the self-identifying ‘coloured ’ community of South 
Africa — a multiracial group native to the area and distinct from the ‘black’ and ‘white’ 
population .
 The moniker ‘Skollie’ is a common derogatory term used to describe a shady 
character, historically used in South Africa when a person of colour was in a place 
deemed unsuitable by the white populace . Lady Skollie embraces this shadiness 
combining it with an interplay of masculine and feminine energies, creating a space 
where the disparate parts of her personality are reconciled . The artist explains, “ I just 
like having an alias . You feel like you can take more risks under a pseudonym…There is 
a psychology behind aliases, a kind of strength that they give you” .
 Her persona also exists outside of the artworld loops appearing on the covers 
of lifestyle and fashion magazines, and her position as an influencer in South Africa 
is bolstered by her enthusiastic use of instagram and connections to brand culture .  
Lady Skollie’s vital, urgent works reveal insights into her own suppressed communities, 
reflecting an angry overview of the world — from pussy print snake gods whispering at 
the people to tales of the cultural brain washing of her school days — that makes the 
artist one of the most exciting image makers on the planet .



 Cagn
IKaggen / More accurately ǀKággen̥ .  
The Supreme Being within the Khoi and 
San religion and tradition . A shapeshifter 
and a sometimes a trickster, Cagn has the 
ability to take many forms, most often a 
praying mantis or an Eland . 

 !kwe
These bored stones were used as club 
heads, spear trap weights, used for 
digging and starting fire, often used within 
children’s games . These stones are a 
representation and proof of fights between 
settlers and San . Whenever settlers 
found these stones they immediately 
broke them . This act of spite speaks of 
how powerfully this artifact represents 
the San identity . 

 Waiting
In South Africa the most effective 
equalizer is the occurrence of The Queue . 
Whether you are rich, poor, white, black, 
upper class or from a rural community; 
the queue is the most tedious and hope-
less leitmotif . And often when you  
( finally ) get to the front you are told : 
THE SYSTEM IS OFFLINE . 

 Childrens Monologues
Directed by the Academy Award-
winning Danny Boyle, The Children’s 
Monologues are based on the stories 
of children growing up in Rammulotsi, 
a small rural township in the Free 
State province of South Africa . Invited 
to describe a day that they will never 
forget, the work recounts the personal 
experiences of these young people 
expressed in their own words—sometimes 
harrowing, sometimes uplifting, and 
always moving . Lady Skollie made a 
series of artworks that were animated 
for the stage performance at Carnegie 

Hall, New York, in collaboration with 
the African-based creative arts charity 
Dramatic Need for a one-night-only 
benefit performance in 2017 . The special 
theatrical performance had an all-
star cast including Charlize Theron, 
Trevor Noah, James McAvoy, Audra 
McDonald, Daniel Kaluuya, Daveed 
Diggs, Susan Sarandon, Ewan McGregor, 
and Sienna Miller .

 Women trampling grapes
As a child they took us to a wine farm 
and step on grapes for hours; we had fun 
but now I realize we made some wine for 
THE MAN . 

 TICKTICK BOOM
You know in South Africa we light a 
candle of remembrance for victims of 
sexual and physical abuse and I’ve 
always said we must push these candles 
over and set fire to everything around 
it — #FIREWITHFIRE . I am misguided 
in thinking revenge is healing . That 
destruction will bring cartharsis . 

 PAPSAK PROPAGANDA
Excess / Dop system / Assimilation  
( I went to a white school . They called them 
Model C schools . ) / Self sabotage /   
Slavery from within / Alcohol as a 
coping mechanism, a survival tactic, 
a form of contemporary trance / 
PROPAGANDA  / WHITE NOISE .  
( Colonization ) / The approaching doom 
or rebirth . 

 Dop system 
The official system of paying coloured 
farm workers in alcohol and not money . 
Implemented in 1830s, outlawed as a 
practice in 1960 but not enforced until 
1990s . Only made illegal practice in 
2003 . #PAPSAKPROPAGANDA.

** BE AT THE CENTRE OF IT ALL**

Located* in Digbeth, Birmingham, the UK’s ‘second city’ . A handsome work of art built 
in circa 2019 . Move into an Unreal Estate apartment and you’ll be at the epicentre of 
one of the most progressive cities in the UK.*  Unreal Estate is nestled* in the heart of 
Digbeth, dubbed the city’s creative quarter and a prime spot for development .
 
LOUNGE/DINING ROOM. GROUND FLOOR LOCATION, 0 BEDROOMS,  
0 BATHROOM, 0 KITCHEN, NO CHAIN. CONVENIENT LOCATION* 
POTENTIALLY CLOSE TO DESIRABLE SCHOOLS, ROOM FOR IMPROVEMENTS, 
EPC RATING UNCLEAR. GREAT OPPORTUNITY FOR FIRST TIME BUYER**.  
 
*Subject to change  
**Of art 
 
£60,000, cash buyers only, unfurnished .  
Viewings available soon, contact the gallery for a full pack .

*

Sofia Niazi ( b . 1986, London . Lives and works in Birmingham )  is an artist, administrator 
and the 2018–2019 Wheatley Art Fellow at Birmingham School of Art . As part of 
her fellowship research, Sofia Niazi has been investigating the visual culture of the 
housing market and exploring what the proliferation of online property websites and our 
relationship to them reveals how many people live vicariously through images today . 

Sofia is part of One of My Kind ( OOMK ), a collaborative publishing practice with Rose 
Nordin and Heiba Lamara . OOMK make, publish and distribute books and printed works 
which arise from self-initiated projects . Commissioned by Create London in 2016, the 
trio set up and run Rabbits Road Press, a community Risograph printing press in Newham, 
London . Recent projects include In Common an artist residency at Serpentine Galleries 
London, 2019, Big Family Press ( South London Gallery, London, 2018 ), Barbican 
Box : Collaboration ( Barbican, London 2018 ), and Sermons, collaborative project 
supported by New Art Exchange, Nottingham ( 2018 ) . Sofia has been commissioned to 
produce illustrations and artwork for Kew Gardens, the Guardian and Barbican, amongst 
others . Her writing has appeared in Dazed, The Inking Woman and The Library Was . 
She regularly presents her work and delivers workshops at universities, arts institutions 
and in community settings .
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MAIN GALLERY

Lady Skollie
 Weakest Link

1  Cagn protecting a !kwe, 2019, 
litho print on fabriano, edition of 5, 
102.5 × 75cm

2  Chains for comfort, 2019, litho print 
on fabriano, edition of 5, 102.5 × 75cm

3  Waiting, the system is offline, 2019, 
litho print on fabriano, edition of 5, 
102.5 × 75cm

4  Weakest Link, 2019, wallpainting, 
‘monsoon lagoon’ and ‘ baccarat’ 
acrylic paint and crayon

5  PAPSAK PROPAGANDA: When I 
was 5 my school took us to the farm 
of a white man and we stamped on 
grapes for hours and it was delightful 
but I’m sure we were free labourers of 
chardo-NAAI, chardonnay, chenin-
BLACKOUT, #DOPSYSTEM, 2019, 
mixed media on Fabriano, 274 × 150.5 cm 

6  The Shoes ( from The Children’s 
Monologues ), 2017, crayon and ink  
on fabriano

7  At the end of our tired tether they 
will beg for forgiveness, collectively 
at our feet, 2017, framed linocut on 
Fabriano, 70 × 100cm

8  Christmas: We Slay the Woman  
( from The Children’s Monologues ), 
2017, crayon and ink on fabriano

9  Prudence ( from The Children’s 
Monologues ), 2017, crayon and ink  
on fabriano

10  My Father ( from The Children’s 
Monologues ), 2017, crayon and ink 
on fabriano

11  Ticking timebomb of candles of 
remembrance, 2018, mixed media on 
Fabriano, 70.5 × 100 cm

12  Cagn as a Flaming Praying Mantis 
2019, crayon and ink on Fabriano, 
210 × 150.5 cm 

13  FINALLY FREE , 2017–2019,  
crayon, ink, collage and gold leaf  
on Fabriano, 150 × 298cm

SECOND GALLERY

Sofia Niazi 
 Unreal Estate

Sofia Niazi 
Unreal Estate

Lady Skollie
Weakest Link



Lady Skollie features as part of Here 
There Everywhere: Africa, a collaborative 
programme of international research, 
residencies and exchange led by New Art 
Exchange ( NAE ), Nottingham in partnership 
with Delfina Foundation, Eastside Projects, 
mac Birmingham, Primary, The Tetley, 
QUAD/FORMAT . Funded by Arts Council 
England National Lottery funds . Here There 
Everywhere: Africa is a project strand of 
NAE’s three-year Ambition for Excellence 
programme, Africa/UK — Transforming Art 
Ecologies .

Sofia Niazi ’s exhibition is the culmination of 
her year as Wheatley Art Fellow . Sofia is 
the recipient of the £9,000 tax-free stipend 
Wheatley Art Fellowship 2018–19 which 
is intended to give a practitioner time and 
resources to develop new work and ideas 
alongside staff and students at Birmingham 
City University’s School of Art . Sofia 
benefited from a studio at the School and 
access to the university’s facilities and, for 
the first time, the Fellowship also connects 
with Eastside Projects for this solo exhibition 
in our Second Gallery . The Fellowship 
has been created by Birmingham City 
University in conjunction with the Trustees 
of the Wheatley Estate and is the outcome 
of a generous bequest by the late Richard 
Wheatley . D
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