
Feb 22––– 
226 days work:
477 sq. metres

Design by function
Materials: Wood, Scaffolding, 
Stirling Board, Shuttering Plywood, 
Mild Steel, Pyrok, Corrugated PVC, 
Polycarbonate, Valchromat, MDF, 
Plasterboard, Mineral Fiber Insulation, 
Glass, Concrete, Plaster, Nails, Screws, 
Varnish, Paint. 

We have joined together to execute 
functional constructions and to alter or refurbish existing structures as a means of surviving in a capitalist economy.

*

Eastside Projects Manual
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Support Structure: 
Céline Condorelli & Gavin Wade
Functional Configuration, 2008
Gallery Entrance: Front Door, Lights & 
Mobile Front Desk, 3.2m2 
(172cm x 185cm)

Front desk: Douglas Fir plywood body on 
castors, with powder-coated mild steel 
display and table piece.  Execution by 
Tom Bloor. 5

1
Entrance

Eastside Projects is an artist-run space as public gallery and 
incubator of ideas for the City of Birmingham and beyond. 
Eastside Projects is being developed as a new model for a 
gallery, one where space and programme are intertwined: 
a complex evolving programme of commissioned works 
and events, starting from radical historical positions will 
also form the spatial identity of the gallery and provide vital 
distinctive features to the area.

Eastside Projects was conceived by artist-curator Gavin Wade 
and is organised by a founding collective also comprising 
Simon & Tom Bloor, Céline Condorelli, Ruth Claxton, 
and James Langdon. Eastside Projects is a not-for-profit 
organisation, working in partnership with Birmingham City 
University and STATE Enterprises, revenue funded by Arts 
Council England West Midlands; it aims to commission 
and present experimental contemporary art practices and 
exhibitions and fully participate and support the cultural 
activity of the city both inside and out. 

Eastside projects promotes the idea of art and other spatial 
practices as important forms of alternative knowledge 
production. The space and programme offer tools for 
the creation and comprehension of contemporary visual 
culture as well as the immediate context of the forthcoming 
development of Eastside, and engage with the role and 
function of art within the urban environment.
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Pleasure Island

Eastside projects will provide a unique example of an art 
space where design, organisation and architecture is an 
integral part of the programme. Architect Céline Condorelli 
and graphic designer James Langdon have been working with 
artist-curator Gavin Wade to propose and maintain a graphic 
and spatial development over time. The building and its 
graphic identity will be allowed to evolve, change and grow 
according to changing needs. This is dependent on a flexible 
and disposable exhibition set-up, and a strong integration 
both in its immediate and larger context. Each artist working 
with Eastside Projects will be able to consider the conditions 
of the space, which will include previous artworks, elements 
of which may remain and accumulate with their own work.  

6

The Eastside Projects office is the 
artwork ‘Pleasure Island’ by Heather 
& Ivan Morison. The structure is 
built from harvested red wood trees 
from a wood in Wales belonging to 
the artists. Originally commissioned 
for the Wales Pavillion at the Venice 
Biennale in 2007, the building has 
been adapted for Eastside Projects as 
a long term commitment to exploring 
the nature of artworks within the 
space. New features within the 
structure include a kitchen, desks, 
shelving and a larger entrance. The 
artists will present a series of puppet 
shows within ‘Pleasure Island’ over 
the next few years with the first 
performance at the launch of Eastside 
Projects on 26 September 2008.
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Support Structure: 
Céline Condorelli & Gavin Wade
Functional Constructions, 2008

VRU Recording Studio
Internal area 19m2

Ceiling height 230cm
Offset double stud wall construction, 
exterior cladding anthracite coloured 
MDF, interior plasterboard. Contains 
a separate recording booth. Single 
soundproof door to VRU office.

3
Functional Constructions

Eastside Projects is set within an industrial building, 
originally a cabinet makers, mid-way along Heath Mill Lane 
in the centre of Eastside and in close proximity to both 
Ikon Eastside, the Custard Factory and Vivid. The building 
has been renovated using Arts Council England West 
Midlands funds and includes a large main gallery space, 
225m2, a second smaller gallery, 70m2, (equipped with video 
projection equipment) and an artists’ residency studio, the 
Visualisation Research Unit (VRU) offices and studios for 
image and sound editing. The building renovations are led by 
Support Structure, Céline Condorelli & Gavin Wade.

9

Artists’ Residency Studio
25m2 (740cm x 330cm)
Ceiling height 275 (475cm skylight)
Stud wall construction, exterior dove grey 
and clear corrugated PVC sheets, interior 
plasterboard. Double doors to common area.

VRU Office
20m2 (700cm x 300cm)
Ceiling height 270cm
Stud wall construction, exterior cladding 
Pyrok, interior plasterboard. Single door to 
kitchen, and access to recording studio.
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4 
Eastside Projects is a Display Device

The development of the design process will revolve around 
the following questions: How can architecture and design 
support exhibition making alongside the curation process? 
Can architecture and design be understood as a form of 
curation? Can we imagine a context for exhibitions and 
exhibition making that produces rather than embodies or 
represents the exhibition itself? 

The way the environment is constructed and organised 
provides a framing for what is going on inside it: exhibitions 
and exhibition-making, talks and events amongst other 
activities. The gallery becomes a project-making machine, the 
art space a space of production; the production of sensibility, 
of exhibitions, and of a specific understanding of objects 
and experience. The art space itself enters a discourse of 
performativity, with a constructed context that engages in its 
subject rather than merely offering it for consumption.

Eastside Projects is a display device designed specifically to 
support different directions in a programme. We can think of 
gallery space design as a form of curating, with the building 
and graphics supporting the curation process. Such an art 
space is imagined and run in order to produce questions 
on the production of art, its perception and consumption 
through the filtered display of the art space.

11



Liam Gillick ‘The Doors of the Administration Building are Open’ 2008
Photograph by Stuart Whipps
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5
Graphic Alphabet

The Eastside Projects environment is active, being 
constructed through and with the exhibition programme, 
occupying the existing building with a very thin and fragile 
layer – a lining – with a temporary, ad-hoc aesthetic. This 
is clearly added on to the building, like a scaffold is, and 
as such allows further possibilities for change. In order 
to accumulate experience and put the building through a 
learning process, some traces should remain from what has 
happened previously.

The evolution of the space will be recorded in an ongoing 
work by artist Stuart Whipps. From a pre-determined set of 
positions within the gallery, Whipps will make photographs 
at regular intervals for the duration of Eastside Projects’ 
existence. This work will be published in stages in the series 
of publications that the gallery will produce and distribute.

The graphic identity of Eastside Projects is comprised of 
an evolving group of component ‘shapes’. These are to be 
collected from various areas of the gallery’s activity, such as: 
artists’ contributions (incidental or commissioned), research, 
references, use and development of the gallery space, and 
so forth. In lieu of a fixed logo, these shapes will become a 
kind of alphabet that can be recombined variously over time 
to represent the development and record the history of the 
gallery. The concept of what a shape can be is open and does 
not preclude contributions in any form: graphic, image, text, 
format, sound, process etc. The growth of the collection will 
be recorded in each of the gallery publications.

15
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6
References

Three exhibition precedents provide references and an 
underlying ethos for the first exhibition and continuing 
evolution of the gallery as an ongoing artwork. 

El Lissitzky’s Abstract Cabinet, 1926/1930, at the 
International Kunstausstellung Dresden & Hannover 
Museum takes the role of the first reference as a clear 
and radical emergence of the artist-curator generating a 
constructed environment for artworks by Piet Mondrian, 
Naum Gabo and Lissitsky. It functioned as an artwork in 
itself, intertwined with the selection and integration of other 
artists’ works. 

El Lissitzky
Design for the Abstract Cabinet, 1927

17

The second reference is to the 1978–79 Peter Nadin Gallery, 
New York, by Peter Nadin, Christopher d’Arcangelo and 
Nick Lawson, which had a continuous exhibition titled 
‘The work shown in this space is a response to the existing 
conditions and/or work previously shown within the space’. 
Artists included Daniel Buren, Peter Fend, Dan Graham, 
Louise Lawler, Sean Scully and Lawrence Weiner and the 
artists directly responded to each others’ work, developing a 
cumulative environment. Two of the artists (Peter Fend and 
Lawrence Weiner) are participating with semi-permanent 
pieces in the first exhibition at Eastside Projects.

The title of the first Eastside Projects show This is the 
Gallery and the Gallery is Many Things is adapted from 
the third reference exhibition This is the Show and the 
Show is Many Things, 1994, Museum van Hedendaagse 
Kunst, Ghent, curated by Bart de Baere. It included Honore 
d’O, Fabrice Hybert, Louise Borgeois, Suchan Kinoshita, 
Jason Rhoades and Luc Tuymans, who all planned the 
exhibition through workshops as a joint enterprise, defining 
relationships between each other and redefining functions of 
the Museum space.

Nadin’s 1978 project began with the text “We have joined 
together to execute functional constructions and to alter 
or refurbish existing structures as a means of surviving in 
a capitalist economy.” The text forms the starting point 
for Eastside Projects’ gallery policy and strategy. Just as 
Nadin’s exhibition started with the ‘empty’ gallery space and 
newly constructed wall elements followed by the series of 
‘solo’ projects, This is the Gallery and the Gallery is Many 
Things follows suit in an unravelling of function, design and 
execution by the practitioners forming the gallery and the 
invited artists.
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Eastside Projects is a new 
artist-run space as public 
gallery for the city of 
Birmingham.

Eastside Projects 
86 Heath Mill Lane, Digbeth
Birmingham B9 4AR
www.eastsideprojects.org

Thursday to Saturday 
12 to 5pm

Eastside Projects is a not for profit 
company in partnership with Birmingham 
City University and revenue funded by 
Arts Council England.

List of every individual who has 
worked with Eastside Projects since it 
was founded

Herbert Bayer, Marc Bijl, Simon Bloor, Tom 
Bloor, Harry Blacklett, Céline Condorelli, 
Spartacus Chetwynd , Rachel Clarke, Ruth 
Claxton, Bill Drummond, Gene George 
Earl, Marte Eknaes, Jimmy Fantastik, 
Sarah Farmer, Peter Fend, Beth Fisher, Rita 
Fletcher, Iain Forsyth, Liam Gillick, Walid 
Glaied, Helen Grundy, Joseph Hallam, 
Matthew Harrison, Barbara Holub, ISAN, 
Faye Khan, Ben Kinmont, James Langdon, 
Kelly Large, Rain Li, Nicki Lupton, Lisa 
Dawn Metherill, David Miller, Heather 
Morison, Ivan Morison, Apexa Patel, 
Jane Pollard, Magnus Quaife, Antonio 
Roberts, Elizabeth Rowe, Mithu Sen, Chen 
Shaoxiong, Tim Stock, Support Structure, 
Mark Titchner, Laureana Toledo, Gavin 
Wade, Lawrence Weiner, Joe Welden


