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Signals ahead 

It’s a theatre for thinking 

Script 

20.07.2012, Eastside projects, Birmingham 

 

 

 

 

 

ROLES: 

Dramaturg: Gavin Wade, source: Wikipedia 

Henry 5th: Gavin Wade, source: Shakespeare 

Gertrude Stein: Beth Bramich, source: Objects lie on a table 

Protagonist: Mike Skinner, source: i-tunes 

The Girl: Lucy, voice of the artwork 

Voice of moderate encouragement: Bethan Lewis, source: public signage, warning signs etc. 

 

Cd player in the role of Ozzy Ozburne 
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ACT 1 

 

On stage: An array of domestic objects resembles a city or a family 

 

Dramaturg: 

‘The exposition provides the background information needed to properly understand the story, 

such as the problem in the beginning of the story, characters, and setting. Also to summarize 

the topic. (edit). 

 

 

Gertrude:  First a nun. Have you meant to have fun and funny things.  

Do you like to see funny things for fun. Objects on a table.  

We live beside them and look at them and then they are on the table then. 

Objects on a table and the explanation. Who says glasses. Who says salt in Savoy. 

Who does say pots of porcelain. Now then read for me to me what you can and will see.  

I see what there is to see. You want to show more effort than that.  

And now how do you do. I have done very well. 

The objects on the table have been equal to the occasion. We can decorate walls with pots 

and pans and flowers. I question the flowers. And bananas. Card board colored as bananas 

are colored. And cabbages. Cabbages are green and if one should not happen to be there 

what would happen, the green would unhappily unhappily result in hardness and we could 

only regret that the result was unfortunate and so we astonish no one did we regret riches. 

Riches are not begun. They have a welcome in oceans. Oceans are not spread to the shore. 

They began description and so we relish seas. Over seas objects are on a table that is a 

wooden table and has not a marble top necessarily. 

As to houses certainly houses have not the same restfulness as objects on the table which 

mean to us arrangement. You do not arrange houses nor do you fancy them very much. I 

have a fancy for a house 

When I appeal I appeal to their relation. What is a relation. A British Dominion. And will 

there ever be no memory will there even not be a memory. I remember you. And you. Yes 

you remember you remember me. And I say to you you do remember do not you and you 

you feel as I do. I remember you and you are certainly aroused by the apple the descent 

from the cross and the dog and the squirrel. You do please when you please. Combining 

everything with everything. This is the flour. I find the milk salt flour and apples and the 

pleasant respective places of each one in the picture make a picture. 

 

The Girl: 

It is a theatre of thinking. 
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Act 1, Scene 2  

 

Girl: I would like to receive information about you. 

Mike: I am male 

Girl: Tell us one thing that would make.. 

M: I am on my own – with an organized group 

-Pause 

 Girl: I am not involved, professionally. 

--Longer Pause. 

Girl: What verb would you use to describe today? 

M: Engaging. Enlightening. Inspiring. Provoking. Entertaining. Welcoming. Challenging. 

Illuminating. Questioning. Boring. Communicating. Confounding. Confusing. Intimidating. 

 

Girl: What do you hope will change in the future? 

 

Gertrude:  

He said that he respected the expression of opinion and she said, I believe in looking facts in 

the face. And he said and what do you see when you do as you say you do and she said I see 

but you and he said shame to you. And then they said they greatly appreciate the painting of 

houses and objects on a table. 

 

 

Gertrude to Mike:  

Have you hesitated about singing. 

Have you hesitated about singing. 

He said he had met her there. 

 

Mike:  

She didn't look too bored with what I was saying. 

Her hair looked much better than the other day. 

She had her fingers 'round her hair, playin'. 

I Saw on the telly that's a good indication. 

She didn't offer to buy the next drink though, "Nay." 

Suppose that's just our girl's way. 

I'm trying to think what else I could say, 

Peelin' the label off, spinning the ashtray. 

Yeah actually, yes, she did look pretty neat. 

Her perfume smelled expensive and sweet. 

I felt like my hair looked a bit cheap, 

Wished I'd had it cut back last week. 

She kept giving me this look, cause she would speak. 

Was she only friendly, or was she a keep? 

Asked her if she wanted the same again to drink. 

Started to turn and get up out my seat. 

 

I saw this thing on ITV the other week, 

Said, that if she played with her hair, she's probably keen 

She's playin with her hair, well regularly, 

So I reckon I could well be in. 

 

Gertrude: 

And now we have explained the interest a cellist can show in a sculptor. 

 

Come up out of there is very well said when the instinct which has lead to the introduction of 

words and music not pictures and music, not pictures and words not pictures and music and 

words, not pictures not music not words when the instinct which has lead to the spread of 

rubbing has been shed then we will invite each one  
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ACT 2 

Stage: The city gets animated with all kind of tricks, spinning etc. 

 

Dramaturg:  

During rising action, the basic internal conflict is complicated by the introduction of related 

secondary conflicts, including various obstacles that frustrate the protagonist's attempt to 

reach his goal. Secondary conflicts can include adversaries of lesser importance than the 

story’s antagonist, who may work with the antagonist or separately, by and for themselves or 

actions unknown, and also the conflict. 

[edit]  

 

The Girl: 

Now -is -the –time !!!!!!! 

Your –reality- is- here.!!!!!! 

 

Mike: 

'Cause life goes pretty slow 

If you don't even show up for the show, you might never know 

 

 

I'll go out without a blink, out without a blink 

I'll go downtown without thinking and shout over a drink 

I'll go out without a blink, out without a blink 

I'll go downtown without thinking and shout over a drink 

All the people in the place 

All the people in the place 

 

 

 

Gertrude: Babies look, boys look and we look.  

We look there. 

Believe the future that he tells her. 

Really though she told him. He was not disappointed because I had warned him. 

Objects have been recognised as a knife, a pot, a pan, a cover, a ladle, carrots, apples and a 

salt cellar. These all have been recognised which really is not so astonishing. 

 

Stage: at a certain point the flashlights are fired in the rhythm of the beat. 

Mike:  

(Lights are blinding my eyes)  

Maybe i shouldnt have done the second one, i feel all fidgety and warm...  

(People pushin' by, and walkin' off into the night)  

Whoa, everything in the room is spinning, i think i'm going to fall down,  

My heart's beating to quick, i'm fucking tripping out.  

I wonder whether they got in, turned away no doubt.  

Who cares, this is a tune coming in, that who where hes like..  

Im thinkin'...  

(Lights are blinding my eyes)  

My eyes are rolling back, i'm rubbing my thighs with my hand.  

And i'm thinkin'...  

(People pushin' by, and walkin' off into the night)  

Yeah yeah they cheer - can they see my hand in the air?  

Need to wave 'em over here. Swear Simone's kissing Dan.  

My head is twisted sever, body's rushing everywhere,  

They could have texted me when they were near, but i'm fucked and i don't care.  

(Lights are blinding my eyes)  

What was i thinkin' about? Ah who cares, i'm maaaashed.  

(People pushin' by, and walkin' off into the night)  
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Totally fucked, cant hardly fuckin' stand.  

This is fuckin amazing; argh. 

 

 

Stage: girl-object is placed next to a CD player (Ozzy) 

 

GIRL: 

Blackout. Layering. Your reality is where?  What is consciousness? 

 

 

 

 

Bethan: 

This is part of risk assessment. 

keep clear. At any time. 
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ACT 3  

Stage: sourround chinese  tea pot with syndicate cups. Collect other bottles/beverages to 

become a troup. 

 

Dramaturg: 

The third act is that of the climax, or turning point, which marks a change, for the better or the 

worse, in the protagonist’s affairs. If the story is a comedy, things will have gone badly for 

the protagonist up to this point; now, the tide, so to speak, will turn, and things will begin to 

go well for him or her. If the story is a tragedy, the opposite state of affairs will ensue, with 

things going from good to bad for the protagonist. Simply put, this is where the main part 

happens or the most dramatic part. 

[edit] 

 

Gertrude: 

And she was seated and she said I am not pledged to much retribution.  

Come again. Forward and back. Look right and not left. 

And lend a hand. The lend a hand society. Calming. Pocket the watch. 

 

Can soldiers surround a china man . Pray then. Providing. Providing you need strengthening 

why do you reiterate that you are coming. Going and coming. Was he willing. Has he been 

willing to vary everything. Well let us come to that decision. 

No they come together. 

 

Scotchmen, Frenchman, Chinaman negro and the black races. When will you adopt. You or 

me, when this you see remember me. Chinamen are cautious with oil and impoverishment. 

No one is easily impoverished then. And now compare them with these. They have instincts 

they cook apples with salt. These have their way, they are not wretched with wood and gold 

nor are they eager with riots. And so many people appeal. They appeal to flushing. They 

flush when they have no rapid silence there, And they do not despise arrangements.  

 

 

 

Light change: Light on Henry. Henry starts to hoover 

Dramaturg reads: Slightly acted but not too ironical/comic. 

Maybe just gives it a serious attempt to do it the best he can if he were an actor. 

 

Dramaturg: 

‘Once more unto the breach, dear friends, once more, 

Or close the wall up with our English dead! 

In peace there's nothing so becomes a man 

As modest stillness and humility, 

But when the blast of war blows in our ears, 

Then imitate the action of the tiger: 

 

Now set the teeth and stretch the nostril wide, 

 

Bethan: 

If you at any time feel the security of yourself or others is under thereat, simultaneously press 

the two buttons on the Panic Button located at the left hand side of the welcome desk to alert 

the police. 

Another Panic button can also be found hanging above Gavin Wade’s desk in Pleasure Island. 
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Mike: 

 

play Track: Get out of my house 

Get out of my house 2 

 

 

The Girl: 

You can’t give any answer, except to yourself. 

As long as it lasts 

A circle explained to a square. 

A circle explained to a square. 

 

 

Bethan:  

If you are not entirely happy with your unworn purchase please feel free to return it within 28 

days where we will offer you an exchange. 
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ACT 4 

 

Dramaturg: 

During the falling action the conflict between the protagonist and the antagonist unravels, 

with the protagonist winning or losing against the antagonist. The falling action might contain 

a moment of final suspense, during which the final outcome of the conflict is in doubt. 

[edit] Dénouement, resolution, or catastrophe 

 

Gertrude: 

 

It would appear that she is near, it would appear that he is near he is nearly he is merely 

delayed. 

And so he will come. 

And so he will come 

And so he will come. 

And so he will come 

He will be welcome. 

He will come when he has time. 

 

And what will he do then. 

 

Mike: 

I said meet me at the gates 

Leave now don't be late 

I waited for a while listening to her voicemail, mind set sail 

Then the facts turned me pale, wind rain and hail 

My fears unveiled, for my fair female 

She'd walked away, too little too late 

I step up the pace, walk past the gates, rain runs over my face 

Spirit falls from grace 

I purchase a hazy escape at the alcohol place in the chase 

Sat down I got a fat frown 

Weaping and drowning my senses 

For this love game's expensive 

I walk in a trance 

Got a wounded soldier stance 

The everyday geezers stares throw me off balance 

Now nothing holds significance 

And nothing holds relevance 

'Cause the only thing I can see is her elegance 

 

Gertrude: Does he shine when he means to whine? Of course he does, and now, speak 

connectedly. 

 

Mike: Track: Stay Positive 

Positivity- Positivity 

Just try and stay positive 

Just try and stay positive 

Just try and stay positive 

Just try and stay positive 

Just try and stay positive… 

 

The girl:  

What is positive?  

What is intellect? 

Square describing a circle. 
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Gertrude: 

He will say that objects are to-day recognized as something with which to play. And we will 

reply this is not why we like them here but the real reason is that we have not displaced 

them for a violin simply because of this reasoning. 

We have displaced them because we have replaced them. 

Thank you so very much for this explanation. 

 

Stage hands put next to each other Yellow post it note and pink post it note 

 

Gertrude:  

Imitate a cheese if you please. We are very well pleased with gold coin and ribbons.  

Imitate a cheese very well if you please,  

(Uta starts to stick yellow sticky notes to the wall on ladder) 

 

and readily reflect how can you be credulous of more than the assumption of imitating ham. 

We were not pleased with the imitation of the lamb. I have a special taste in feeling. I can 

feel very well I can feel that some resemblances between a sausage made of sugar and a 

sausage made of meat is not as great as the resemblance between an object made of almonds 

and an object made of wood.  

How often do we see what we have not readily recognised. I readily recognise the object 

that has the most perfect quality of imitation. Then can you be astonished by a meal. How 

easily you had rather blame him and blame them and how easily she had rather fly than 

swim. We have discouraged her together, we have discouraged her altogether. Dogs are 

good for photography and recoil. Do please at the rate that you do please how can you be so 

anxious. She was told to be measured and she said assuredly I shall be there 

 

Mike: Puzzled by people 

Loving isn't easy 

You can't google the solutions to people's feelings 

 

Sometimes you have to find out for yourself. 

Sometimes you need to be told. 

Sometimes you never find the answer. 

 

 

 

 

 

The girl:  

You can’t give any answer, except to yourself. 

Square describing a circle 
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ACT 5  

 

Stage Objects are shifted to create streets. One street for the bus Henry is prepared. 

Henries cable is rolled out ant ‘untangled” 

 

Dramaturg 

The dénouement (pronounced /deɪnuːˈmɑ̃ː/, /deɪnuːˈmɒn/, or UK /deɪˈnuːmɑ̃ː/; French: 

[denuˈmɑ̃]) comprises events between the falling action and the actual ending scene of the 

drama or narrative and thus serves as the conclusion of the story. Conflicts are resolved, 

creating normality for the characters and a sense of catharsis, or release of tension and anxiety, 

for the reader. Etymologically, the French word dénouement is derived from the Old French 

word desnouer, "to untie", from nodus, Latin for "knot." Simply put, dénouement is the 

unraveling or untying of the complexities of a plot. 

 

Gertrude:  

Objects on a table are all there and I do not care to say that they have been studied. Study 

again and again and leave me to my wishes I wish that they could copy all of it as well as they 

do copy it. No one can say yes again.  

Have I forgotten that fruits do not remember flowers, that flowers contain what they contain 

and that together with fruit they do not possible force me to be round and innocent. I am 

prepared to share fruits and at the same time know that I have wished to be a queen. How can 

she stay there very easily. She gets up and she says very well this is quite what I mean. 

So we consider flowers masculine. We have not mentioned the resemblance between trees 

and streets and all of the things that have not been constructed. How can we prejudice him. 

 

We are not only patient but satisfied, we are not only satisfied but more than satisfied. Do we 

suppose that a rose is a rose. Do we suppose that all she knows that a rose is a rose is a rose is 

a rose. He knows that a rose is a rose and when she can make a song as to which can belong 

as to what can belong to a song. Now let us pray that a table may that a table may very well 

stay. That a table may that a table very well may stay to be settled for in upon which they will 

not permanently be put away. We had a wish and the wish was that when rose colored ribbons 

and no rose because of course after all roses are supposed to be of the color of imitation trees. 

How can you imitate trees so prettily. I find I have changed my meaning I find I have changed 

my meaning in changing my meaning from the meaning I had to this meaning. I mean to do 

right. I don not mean to settle the clamor by reiterating have you met one another and do you 

care to ask a question. I ask the question I say have you succeeded, you succeed. Can you 

succeed and do you succeed, I succeed in recalling this to their mind. I do not fall behind. 

  

Dramaturg: 

The comedy ends with a dénouement (a conclusion) in which the protagonist is better off than 

at the story's outset. The tragedy ends with a catastrophe in which the protagonist is worse off 

than at the beginning of the narrative. Exemplary of a comic dénouement is the final scene of 

Shakespeare’s comedy As You Like It, in which couples marry, an evildoer repents, two 

disguised characters are revealed for all to see, and a ruler is restored to power 

 

The girl: ( in a projected whisper) Has man a function in the Universe? 

 

Mike: 

On the roof of your car at the stars 

On the roof of your car at the stars 

On the roof of your car at the stars 

Through to the star 

 

Gaze up to the skies 

Truth you've open up my eye (eyes) 



 11 

 

The girl: Has man a function in the Universe? 

 

 

 

Dramaturg: 

In Shakespeare's tragedies, however, the dénouement is usually the death of one or more 

characters. 

 

Stage:  Henry is pulled over the stage: SORRY! 

 

 


