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@ Richard Rigg Gateshead
s lifts them out of their from the Precambrian
QW ¢ settings, and recombines geological period

them to make sculptural that predates human

metaphors for statesof  life. Thus the almost

mind that are surprisingly unimaginable grandeur

delightful or distinctly of natureis shovelled

deranged. A mountain up and deposited for
e : % cabin contains a mock-up our contemplation ina
Richard Rigg selects mountainous landscape, typically clinical white-
structural banalities from its Scottish Highland cube contemporary @ Lis Rhodes And
our everyday domestic rocks and earthy dust art gallery. Rc Antonia Hirsch
and workaday world, apparently derived BALTIC, to 27 Aug Glas SoW i
@® Nancy Holt London Two film installations

from a genre that used to

Fifty years ago, a group be called “experimental”
of American artists but is surely well into
waved goodbye to the its second maturity.
constraints of galleries Lis Rhodes’s aptly
and the art market,and ~ \_ titled Dissonance And
headed for the wilderness | Disturbance (to 24

to construct huge

earthworks and industrial

sculptures. Michael
Heizer, for instance, cut
deep welts in the Nevada
desert; Robert Smithson
built his legendary Spiral
Jetty in Utah’s Great Salt
Lake; while his partner,
Nancy Holt, left her Sun
Tunnels in its desert:
giant concrete tubes that
frame the heavens. Yet
as this show of Holt’s
photography suggests,
the umbilical cord linking
land art to the urban art
world was never cut.

SO

It includes thrilling
images of well-known
works such as the Sun
Tunnels (pictured),
lying in the sands like a
dissembled telescope.
It wasn’t just America’s
Big Country that
enthralled her either:
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one rarely seen set of
photographs document
Holt and Smithson’s
work in Dartmoor, made
while travelling around
Britain’s ancient stone
circles and monoliths. ss
Haunch Of Venison, W1,
to 25 Aug

@ Caroline Achaintre, Sara Barker And Alice Channer

Birmingham

An intriguing grouping alarming imprints on

of sculptures that all curtains that cannot
touch on some kind but invoke Hitchcock.

of thematic interface Meanwhile Caroline
between presence and Achaintre’s hauntings
absence. Sara Barker’s tend to be more blunt,
precarious architectural — SEEEEEE : lumpen and in-your-face,
constructions, hand- human subjectsin Alice  a bizarre and potent
painted spindle-legged Channer’s installations amalgam of horror
armatures, appear to (detail pictured) are schlock and oh-so-nice
frame a very evocative represented by hand and  craftiness. rc
nothingness. The body smears, slightly Eastside Projects, to 28 Jul

Jun) is a cut-up free-
associational onslaught
in which marks scratched
into the film are read as
sounds and broadcast

as sporadic rhythms of
buzzing interference.
Meanwhile the visual
projections themselves
(pictured) take their cue
from this in a sequence
of pulsating geometric
grids and illegible

text fragments. The
sensory disorientations
of Antonia Hirsch’s
installation (to 1 Jul) are
no less extreme as almost
subliminal flashes of light
punctuate readings from
Dalton Trumbo’s Johnny
Got His Gun, an anti-
war novel narrated by a
ex-soldier who has lost
arms, legs and face and
experiences the world

as a series of distressed
abstractions. It’s a
stream-of-consciousness
semi-abstraction show in
which the primal sources
of thought appear to be
plugged into. rc
Tramway



