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Short Biographical Information 
 
El Lissitzky 
(b. 1890 - d. 1941, Pochinok, Russia. Lived and worked in Moscow (and France, Germany, 
Holland & Switzerland). 

Trained first as an engineer, then as architect, El (Lazar) Lissitzky founded the 
Constructivist movement with Naum Gabo, Vladimir Tatlin and Alexander Rodchenko in 1919 
to become one of the most influential artists of the 20

t h
 Century. 

 
Laureana Toledo 
(b. 1970 Mexico. Lives and works in Mexico City.) 

Recent exhibitions include Specatator T: ArtSheffield05, Black Elephant. - Anahuacalli 
Museum. Mexico City, Interventions -Casa Estudio Luis Barragan. Mexico City.  Toledo 
had a six month residency in Birmingham and London supported by the Mexican Embassy and 

Eastside Projects and this year she had a three month residency at Gasworks in London. 
 
John Taylor  
(b. 1960, Birmingham. Lives and works in Los Angeles)  
He is the bass guitarist and co-founder of the pop rock band Duran Duran. Duran Duran 
was one of the most popular groups in the world during the 1980s, thanks to 

revolutionary music videos that played in heavy rotation in the early days of MTV, and 
Taylor was one of Duran Duran's most popular members. 
Taylor played with Duran Duran and its changing lineups from its founding in 1978 until 

1997, when he left to pursue a solo recording and film career. He made a dozen solo 
releases (albums, EPs, and video projects) through his company "Trust The Process" in 
the next four years, had a lead role in the movie Sugar Town, and made appearances in 

half a dozen other film projects. He rejoined Duran Duran for a full reunion of the 
original five members of the group in 2001. Taylor also founded two supergroup side 
projects: Power Station and Neurotic Outsiders. 

 
Mithu Sen 
(b. 1971 Bengal, India. Lives and works in New Delhi.)  

Mithu experiments with different art forms and dabbles in poetry and uses 
found/personal materials from her immediate surroundings or encounters ranging to 
create stories appear bold and beautiful, in a mix of fact and fiction. Past/recent 

exhibitions include Half Full Part 1-Bose Pacia Gallery, New York, Horn Please -Kunst 
Museum, Bern, Switzerland, Incohen Korean Women Biennale -Seoul Korea, It’s Good To Be 
Queen-Bose Pacia artist space, New York.  
 
Grizedale Arts 
(Established in 1977 with a  radical shift in the programme in 1999 away from the 

sculpture park model to a more socially engaged practice.) 
Grizedale Arts run a programme of events, projects, residencies and activity which 
seeks to develop the contemporary arts in new directions, away from the romantic and 

modern assumptions of culture, and to make artists more useful in this complex and 
multiple-cultural environment. Based in the English Lake District National Park, 
Grizedale Arts has over the last decade acquired a significant reputation for 

pioneering new approaches to artistic production and exhibition. In contrast to 

traditional institutions and, indeed, to its own history in the UK land art movement, 
GA has neither studios nor exhibition space, but rather provides artists with the 

opportunity to realise projects using the social, cultural and economic networks of the 
area and beyond.  
Adam Sutherland (b. 1958, UK. Lives and works in Grizedale, Lake District) has been the 

director of Grizedale Arts since 1999. He was previously director of art.tm in the 
Highlands of Scotland and was trained and practiced as an artist for the first 15 years 
of his working life. He was educated at Dartington Hall School - a free school run as 

part of a utopian country estate. 
 
Para/Site Art Space  
Para/Site Art Space is a non-profit art organization in the centre of Hong Kong. 
Para/Site produce, exhibit and communicate local and international contemporary art. 
Our main activities include presenting an ambitious year programme comprising 10 

exhibitions, publications of catalogues and PS magazine, Hong Kong's only bilingual 
visual arts publication. To compliment our year programme, seminars, talks and 



workshops are regularly organised. Para/Site also manage another exhibition space - 
Para/Site Central, the smallest exhibition venue in Hong Kong, which is generously 
hosted by Hanart TZ Gallery in Central. 

Founded in the beginning of 1996, Para/Site Art Space was first temporarily located in 

Kennedy Town. In April 1997, Para/Site Art Space moved to the present location at 
Sheung Wan, close to the city centre of Hong Kong, right on the Western end of 

Hollywood Road, Hong Kong's renowned antique street. Para/Site Art Space was also 
involved in various overseas exhibitions such as the Gwangju Biennale 2002 and the 
Venice Biennale 2003.  
 
Heather & Ivan Morison 
(b. 1973 Desborough, UK and b. 1974 Nottingham, UK. Live and work in Arthog, North West 

Wales.) 
The Morison’s artworks focus on our spatial relationships with ordinary things, things 
forgotten and unnoticed, and convey the simple pleasures and passions of their 

endeavours and of those they meet. The Morisons are currently working with Situations: 
University of the West of England on a new arts and ecology residency programme. Recent 
projects include ‘Tales in Space and Time’, Folkestone Triennale, 2008;  ‘Thin Cities’, 

Piccadilly Line, Platform for Art, London, 2007-8; and Tatton Park Biennial, Cheshire, 
2008. 
 
Magnus Quaife 
(b. 1975, UK.  Lives and works in Manchester.) 
Quaife’s paintings are punctuated by a fascination with painting itself: with painting 

as language; painting as translation; painting as currency; painting as an idea.  
Recent projects include, ‘As Long As the Pain Lasted,’ The International 3, Manchester, 
2008 and ‘Let Me Tell You a Story,’ Porta 33, Funchal. 

 
David Osbaldeston 
(b. 1968, Middlesbrough. Lives and works in Manchester) 

Osbaldeston presents his art as a fragmented illusion of itself in a world that appears 
open to endless reproduction and revision. A marriage of convoluted techniques and 
processes are often brought into play through the artists interest in time & memory; 

from the use of language in a photocopied document, design, fine print, collage, 
typography, artists' books, installation, and more recently black & white photography. 
He questions the codes and conventions that frame our understanding of the present in 

relation to the legacies held within it.  

David has recently been awarded a Guest Residency at the Rijksakademie which he will 
undertake within the Design Studio in 2010. He has also recently completed a cover 

commission for the culture magazine. 
 
Shedhalle Zurich 
(Sønke Gau and Katharina Schlieben, Curators, cultural studies scholars, and authors, 
based in Zurich) 
Katharina Schlieben and Sønke Gau have worked together as the curatorial team for the 

Shedhalle (2004 – 2009, www.shedhalle.ch); teaching positions at various Swiss art 
academies; regular publications in art journals and publications, current publications 
include Spectacle, Pleasure Principle or the Carnivalesque (bbooks, 2008), and Work to 

do! Self-organisation in precarious working conditions, (Verlag für moderne Kunst 
Nürnberg,2009). 
The Shedhalle occupies a niche between different types of  institutions. It is neither 

a gallery nor a museum nor an off-space.  Its ‘in between’ status is an opportunity 
that allows for a versatile approach to exhibition making and that also demands a 
specific commitment from us. Cultural practices are oriented towards contexts and 

should be designed for and communicated through specific social-political questions. 
The Shedhalle understands itself as a place of production, communication, 
investigation, discussion and distribution, which makes use of various media channels. 

Curatorial practice as we see it has to bid farewell to the idea of ‘exhibition spaces’ 
as places where contemporary art is merely presented and instead discover and invent 
new paths and locations for art. The conceptual and performative redefinition of the 

idea of ‘exhibiting’ has long been a focal point of the Shedhalle. It is this search 
for experimental forms of ‘presentation’, which we are interested in - in the sense of 
"the mental comma instead of the full-stop". 

 
Michael Takeo Magruder 
(b.1974 – Charlottesville VA, USA. Lives and works in Leicester) www.takeo.org 

Michael Takeo Magruder is an artist and researcher based in the Visualisation Lab, 
King's College London. His work uses emerging technologies, including high-performance 
computing, mobile devices and virtual environments, blending Information Age 

technologies with modernist aesthetics to explore the networked, digital world. His 

http://www.shedhalle.ch/


work has been showcased in over 200 exhibitions in 30 countries, including the 
Courtauld Institute of Art, London, EAST International 2005, Georges Pompidou Center, 
Tokyo Metropolitan Museum of Photography and Trans-Media-Akademie Hellerau. His work 

also regularly appears in international New Media festivals such as Cybersonica, 

CYNETart, FILE, Filmwinter, Rencontres Internationales, SeNef, Siggraph, Split, VAD and 
WRO. His artistic practice has been funded by the Esmée Fairbairn Foundation, the Andy 

Warhol Foundation for the Visual Arts, Arts Council England, The National Endowment for 
the Arts, USA and public galleries in the UK and abroad, as well as by commissions from 
leading Internet Art portals Turbulence.org and Soundtoys.net. 

 
Bedwyr Williams 
(Born 1974, St Asaph, Wales. Lives Caemerfon, Wales) 

Williams’ work includes stand-up comedy, sculpture and painting, posters and 
photography. He draws on his own experiences and his take on the world is 
simultaneously satirical and deadly serious, he reveals both his and our own complex 

neurosis and idiosyncrasies. His installation, text based works and live performances 
explore subject matter ranging from growing up in Colwyn Bay with size 13 feet, to a 
mini bus crash with four other artists in residence (in which he is the only survivor). 

His recent solo exhibition NIMROD further exposes the ludicrous fears that drive and 
restrain us all and is a great example of entire environments that he creates. Through 
this broad range of media, a strong sense of surrealistic humour and a sharp critical 

mind, he explores notions of what it means to be an artist born, living and working in 
the regions. He makes work relevant to a sense of place and belonging but 
simultaneously refuses to be compromised or pigeon-holed by provincial tastes or 

stereotypes. 
 
Hut Project 
The Hut Project is a London-based collective that was formed by artists Chris Bird, Ian 
Evans and Alec Steadman in 2005. Since then The Hut Project has been observing the art 
world with an absurdist eye, pursuing a brand of institutional critique that is 

invested with humour, but which also reveals the underlying pathos of the desire to 
make art.  Recent solo exhibitions include It's Not You, It's Me at BolteLang Zurich, 
Old Kunst at ICA, London, It's Not Me, It's You at Limoncello, London, and Temporary 

Measures at Associates, London (Edited from Richard Birkett, ICA). 
 
Freee  
Freee is a collective made up of three artists, Dave Beech, Andy Hewitt and Mel Jordan, 
who work together on slogans, billboards and publications that challenge the commercial 
and bureaucratic colonization of the public sphere of opinion formation. Freee occupies 

the public sphere with works that take sides, speak their mind and divide opinion. Dave 
Beech, born Warrington 1965, studied Fine Art at Leicester Polytechnic and the Royal 
College of Art. Beech is a member of the art collective Freee, writer and lecturer at 

Chelsea College of Art. He is also a regular writer for Art Monthly and other art 
magazines. He co-authored the book The Philistine Controversy, Verso (2002) with John 
Roberts. Andy Hewitt, born Hull 1966, studied Design at Staffordshire Polytechnic and 

the Royal College of Art. Hewitt is a member of the art collective Freee and lecturer 
at University of Wolverhampton. He is currently undertaking a PhD in Fine Art at 
Chelsea College of Art. He has co-authored the forthcoming book Futurology, New Art 

Gallery Walsall (2008) with Mel Jordan. Mel Jordan, born London 1966, studied Fine Art 
at Leicester Polytechnic and Birmingham Polytechnic. Jordan is a member of the art 
collective Freee and teaches at Loughborough University. She co-edited the book Art and 

Theory after Socialism, Intellect (2009) with Malcolm Miles and she has co-authored the 
forthcoming book Futurology, New Art Gallery Walsall (2009) with Andy Hewitt. 
 

Daniel Salomon  
(b. Copenhagen 1976) is a French-Danish artist currently based in Berlin.  
He often uses the universal language Esperanto as a starting point for projects 

exploring the power and the limits of language, cultural identity and political utopia. 
He recently had shows in Skulpturenpark in Berlin, Centre for Contemporary Art - 
Ujazdowski Castle in Warszawa, Overgaden – Institute for Contemporary Art in 

Copenhagen. He was awarded a fellowship at the Akademie Schloss Solitude in 2007, Arcus 
Projects in Japan in 2008, and will be a resident at Capacete entretenimentos in Rio de 
Janeiro in 2010. 
 
Juneau Projects 
Juneau/projects/ are actually artists Phil Duckworth and Ben Sadler, who have worked 

together on art and music projects since 2001. Based in Birmingham, juneau/projects/ 
make records, perform live and exhibit their work in art galleries. Ban This! is an 
ongoing project where Phil and Ben work with children to write and record pop songs 



about their lives. They have now collected over 50 songs and regularly perform cover 
versions of them at their own concerts. 
 
Stone Canyon Nocturne 
Walthamstow based designer Stephen Kenny, and curator Colin Ledwith met through a 
series of sleep deprived conversations after becoming new dads, and soon discovered 

they had a mutual interest in the legacy, history and quirks of hand printed pamphlets, 
flyers and political manifestos. Two new editions of their letter press edition series 
Stone Canyon Nocturne were launched on The Mother of All Book Launches, as part of 

Abstract Cabinet Show, on 22/10/09. 
 
DJ Simpson 
(b. 1966, Lancaster. Lives and works in London.) 
Simpson directly engages with the overriding question in abstract art – how to progress 
beyond easel painting - by making his marks with a machine on a ground of formica on 

wood, an industrial material used widely in the construction industry. Using the 
language of painting with the techniques of drawing, he critiques the concerns that 
have come to us through minimalism, using readymade, lo-fi materials to make ‘ego-less’ 

paintings. 
 
Stans Cafe 
(founded 1991, based in Birmingham.) 
Stan's Cafe is a theatre company, gloriously unencumbered by expectations as to what a 
theatre company should and shouldn't do. The diversity of their output makes them hard 

to define and almost impossible to predict. However, at the heart of most of their 
works there is a simple idea, which is then pursued with an extreme boldness bordering 
on recklessness. All this is done within a company style which is approachable and 

unassuming. Their work is in demand around the world. The Commentators are Craig 
Stephens and James Yarker. www.stanscafe.co.uk 
 
Clarke & McDevitt Present… 
(b. 1974, Dublin, Ireland and 1972 Troon, Scotland. Both Live and work in Berlin.) 
Declan Clarke and Paul McDevitt are artists who met while undertaking their MA at 

Chelsea College of Art & Design London in 2000. Wanting to expand elements of their 
differing studio practice, they began to collaborate in curating exhibitions while at 
Chelsea. They have continued to do so since, organising various exhibitions including 

The Armchair Project, Cinch 2000, Play it As it Lays, London Institute Gallery, London 

2002, Clarke & McDevitt present Matt Calderwood, Bjorn Dahlem, Sophie von Hellermann, 
Ian Kiaer, Cornelius Quabeck at the Hugh Lane Municipal Gallery Dublin, 2005. In 2008 

they were joint curators/editors of Printed Project Issue 9 "The Call of the Wild is 
Now A Cry For Help." 


